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Abstract

This thesis aims at uncovering the distinctions of Ahmad Hassan Al-Zou'bi's essays and
determining their most significant artistic aspects. Al-Zou'bi has distinguished himself
in the art of essay writing ; his essays including in their underlying textures a

complexity of components and intrinsic relations, related to language, style,

descriptive merit, dielog and narrative, posing hence as asignificant component in the
development of the genre of the sarcastis essay. Al- Zou'bi's essays riase many
questions in relation to content and artistic composure (style), a matter that provoked

me to writ this thesis. In particular, the following are entangling questions:

1. What are the main issues that Al- Zou'bi's essays address ?
2. What are the main teshnical and stylistic aspects he employs?

3. What is the significance of the artistic style of the essays?

The study is divided into an introduction and three chapters. The Introduction
Introduces the author and a survey of the sarcastic essay in jordan. Chapter One
provides a theoretical account of the genre of the essay, its types, main
developments and its main authors East and West . Chapter Tow examines the
content of Al- Zou'bi's essays along with an analysis of the main techniques and
styles he employs. Chapter three investigates the artistic distinctions of those essays
and the significance of those distinctions. Finally, conducting a study of the genre of
the sarcastic essayis not an easy venture, particularly in the absence of scholarly

studies on which one may build.






